Introduction
It is a frequent lament that contemporary architectural students are increasingly untrained in the intense observation of past architectural accomplishments. It has also been pointed out how insular Renaissance and Baroque scholarship has become in the last decade. There are fewer and fewer positions available in these fields in schools of architecture. It would be beyond the scope of this set of essays dedicated to Professor Henry Millon, himself an architect and scholar, to delve into this problem in detail. Nonetheless, I thought it would be useful to recall that those who had the privilege of studying with Millon know that he had a passionate interest in drawings and a gimlet eye when it came to observing them.
Inspired by that memory, 1 would like to present at least one other example of a fruitful exchange between the historian and the architect, namely that between Paul Hofer and Aldo Rossi. Hofer, a man with many competencies and professor of architectural history at the Eidgenossische Technische Hochschule in Zurich, dedicated a good portion of his scholarly career to investigating the Baroque, working in particular on the Sicilian city of Nolo. Hofer was, however, also known for his drawings, which formed the centerpieces of his unforgettable lectures. Among the numerous students who attended these lectures was the young Rossi, who came to be deeply influenced not only by Hofer's urban theories, but also by his drawing style -ink on paper with loose handwritten notes and commentaries filling up the margins (Figs. I, 2). Since Rossi's drawings are well-known and have been widely published, we are publishing two drawings by Hofer and the translation of a short piece that Rossi wrote in 1991 entitled "Perche amo Paul Hofer," which first appeared in Andre Corboz, ed.. Die Sladi mil Eigenschaften (Zurich: GTA, 1991 Why I love Paul Holer I love him, yet what I write here is not a simple homage. 1 knew his work before meeting him and it changed the kind of architect I was to become. Hofer was able to give visual form to the results of scholarship in ways that were artistic and creative. He did the same thing for the history of architecture that Karl Kerenyi did for the study of mythology: by salvaging a lost world for a contemporary audience he stimulated the development of modern culture. I prefer to say these things rather than to boast about his friendship. I believe he befriended me because he recognized how much I admired him. but perhaps it was something more. I could write about a conversation we had one morning in Bern, or about another that took place while we were doing research in the city of Solothurn, or about others concerning the places in Switzerland that belonged to our friendship.
But let others write about these memories, and others still about his work as an historian. (We await the publication of his complete work, even if it must appear in fragmentary form.) I've become ever more exclusively a designer and that, too, is a reflection of his influence. 1 have a drawing that he made of the Gallaretese project in Milan. It's a very personal interpretation and it shows how fully he identified with my vision for architecture. So I dedicate to him this first design (published with the original version of this text) for a large commercial complex that I'm building in Milan. It's on the site of a big factory and 1 want to preserve some of the existing structures. Warehouses, smoke stacks, water towers embody the spirit of this architecture. They are only fragments but they are enough to generate the new project. Paul Hofer recognized a part of the city in every architecture.
My dear master, 1 dedicate these words and this drawing to you. I hope to meet you again and pray that you haven't forgotten that Milanese student, a little eccentric {bizzarro), but very much interested in you and in your work. 
-Aldo

